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The twenty-fifth annual Chester County Antiques Show is Luck was with them at the pre-
one of the top venues in Pennsylvania. The committee view,. One of the fund-raising
supports the dealers with enthusiastic buying and the activities was a raffle for a $2000
attendees are always treated to the best of the best by shopping spree at the show.

Guess who won it? We were de-
lighted to sell these lovely people
the coffeepot, and let the Chester
County Historical Society foot the
A particularly thrilling sale was to a charming couple who bill!

spotted our “balloon tree” coffeepot. This is a pattern that

the fifty dealers from all over Pennsylvania and the east-
ern seaboard. We sold five pieces of American furniture,
early lighting, British ceramics and a fine English sampler.
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Ir- ———— === -'= we collect, but we felt that owning TWO coffeepots was a
| 'NSIDE THIS I bit selfish, so we put one up for sale. We have discovered
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k=== * that this design was made by the Wood and Caldwell T h e Wh 0] I e
pottery in the late 18th and early 19th century. The cou-
ple had dug up some shards of this pattern on their prop- pOt
erty in the Lancaster, PA area, and had been looking for a

whole piece ever since.
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%Living With Antiques%

AR A S igigig i igidigig i i g igigigigigigigigigi i i g i i g g i A A i g i AR AGA S e

We love American Eagles! Especially those
painted on English pottery in the early 19th cen-
tury. It all started in 1983, when, for a wedding
gift, our ceramics restorer gave us the large plat-
ter hanging in the center. He was a very talented
man, and he had taken this lovely green shell-
edge undecorated platter and filled the center
with this glorious eagle, copied from an original
plate. We were so delighted with it that we be-
gan to collect the real thing.

Now the collection has grown to cover this wall
in our dining room, and we love looking at it
every evening when we have dinner.

We are also fascinated by the way the British pot-

ters continued to make ceramics for the Ameri-

can market, despite the fact that they had lost the

Revolutionary War.

Business first, politics second! (What's changed?)

Q & A Dept.

I've inherited a sampler made by my great grandmother. The
edges are a bit ragged and stained. Can this be fixed? Also,
the sampler was made off-center. Should | cut it so that it is
centered in the frame? Mrs. M.W., St Petersburg, FL

Antique samplers are fragile and should be handled only by an
experienced professional. They should be mounted on an acid
free mat or linen backing, with spacers to keep the sampler off
the glass. A good framer can make a black glass mat which
can usually hide the unsightly edges without disturbing the
needlework.

If you wonder why so many samplers have these rough edges,
the answer is simple. Most of them were originally mounted
on frames with either a series of nails, or glue, or both. When
removed, there is often damage to the edges.

As far as cutting the sampler so that the work is centered, it is a
matter of opinion. A purist would never cut it, and would
choose to enjoy it as the young girl created it, with everything
a little bit off center. Many people would, however, be both-
ered by the asymmetry of it, and would carefully fold one edge
under before framing.

On the example
pictures, we de-
cided to leave the
sampler offcenter,
and we used the
black glass to hide
a few rough
edges.



